





Thank you to all my friends who helped me make
this book. Thank you, Xi and May for your pa-
tience and skills. Thank you, Camilo, for always
helping me find my way.

“Friendship is the only cure for hatred, the only
guarantee of peace.”

Buddha












The first time | stepped
into the Art Academy in
Maastricht, my mind felt
split. The first thing | had
noticed was the row of
classical sculptures right
behind the modern glass
facade inside the lobby. |
was immediately thrown
back into my childhood
and the extensive family
vacations in ltaly that had
fueled my love for ancient
history and art. But sitting
on the reception couch,
waiting, | felt ashamed.
| had dropped out of Eu-
ropean Studies after a
year. | was older than
most people starting their
bachelor. And | was be-
ing overcome by serious
doubts. | contemplated if
| had the talent, or even
the right to study in this
place. | felt like an impost-
er, | knew what art had
to offer, but | had no idea
what | had to offer to art.
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Looking back, its hardly surprising
that my first year at the academy was
spent in duality. My own feelings of in-
competence fed a desire for some sort
of Freudian return to the womb. But
something else, my inner artist maybe,
was clawing its way out. | spent many
days rehashing old obsessions while |
experimented and experienced a kind of
freedom to create that | wasn't used to.
Some people try to give their art a voice,
| was trying to give my voice an art.

Mis propios sen-
de

competencia

timientos 1n-
ali-
mentaron el deseo
de algin tipo de
retorno Freudiano
al utero. Pero algo
mas, mi artista in-
terno tal vez, des-
garraba su cami-
no a la superficie.
Pasé meses reci-
clando viejas ob-
sesiones mientras
experimentaba una
libertad de crear
a la que no esta-

ba

do. Senti que tenia

acostumbra-

una VvozZ, pero me

faltaba

“maniera’.




Motherland



Mi madre representd una obsesidon. Su fortaleza, su debilidad,

su increible dedicaciodn, su resiliencia y su rechazo a ser su-

byugada, me moldearon de formas que continuo descubriendo. Las

cosas que tenemos, las que hemos sufrido, las que superamos y
amamos, contienen un gran significado para mi.
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There are tws memcrics of my
mother that s ands gsut from the
rest. The first comes from when
| was eight yl:u s cld while trav-
eling in Egypt, we visiled Dayr
al-8shri where DjEsEr-Djeseru
a@s an clernal hocmage
tc the infelligence and might cw
wsmen. At the time | cnly vaguc-
ly undersiccod why seeing this
perfect architecture of power
made my mcther light up ss she
did, but her face that day has
edged ilself deep intc my mem-
gry. Now | understand Getler
why, & woman like my mather,
an archilect, an artist, an avid
reader, would scc this as so
imporiant. | alstc understand now
thal memcry is flswed. Mayse
my mother wasn’t thal cxcited
at all. Mayse my memory has
edited itself, the way jealcus
men tricd 15 hack and soratch
Halshepsut cul of history.

stands

HAY DOS RECUERDOS DE MI
MADRE QUE SOBRESALEN DEL
RESTO. EL PRIMERO, ES DE
CUANDO TENIA oCHO AfNOS DE
EDAD; MIENTRAS VIAJABAMOS
EN EGIPTO, VISITAMOS DAYR
AL-BAHRI, DONDE DJUES-

ER-DJESERU SE DESTACA COMO
UN ETERNO HOMENAJE A LA
INTELIGENCIA Y LA FUERZA
DE LAS MUJERES. EN Su mMoO-
MENTO, VAGAMENTE COMPRENDI
POR QUE AL CONTEMPLAR ESA

PERFECTA ARQUITECTURA DE
PODER, MI MADRE SE ILUMINO
DE LA FORMA EN LA QUE LO
HIZO, PERO SU ROSTRO DE
AQUEL DIA SE HA ADENTRADO
EN MI MEMORIA. AHORA EN-
TIENDO MEJOR POR QUE, UNA

MUJER COMO MI MADRE, UNA

ARQUITECTA, UNA ARTISTA Y
AVIDA LECTORA, CONSIDER-
ARIA ESTO COMO ALGO TAN
IMPORTANTE. TAMBIEN COM-
PRENDO QUE LA MEMORIA ES
DEFECTUOSA. TAL VEZ, MI
MADRE NI SIQUIERA ESTABA
TAN EMOCIONADA. TAL VEZ,
MI MEMORIA SE HAYA EDITA-
DO SOLA, COMO LOS HOMBRES
CELOSOS INTENTARON HACHAR
Y SACAR A HATSHEPSUT DE LA
HISTORIA.
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The second memory is
much more recent. | was
sitting in the driver s
seat next to my mother.

Our lives had just taken
a turn | could have nev-
er imagined. and even
though | didn’ t dare to
say it, | feltthateverything
was lost. | was afraid. But
there was my mom, in
the driver s seat, feel-
ing the same fear as me,
yet, radiating certainty. |
had never seen someone
so strong or determined.
That day | looked at my
mother the same way she
had looked at Djeser-Dje-
seru, silent and in awe.

kI segundo recuerdo es mucho més reciente. bs-
(aba sentado en el asiento de pasajero junto a mi
madee. Nuestrasvidasacababan dedar un giroque



unca hubiese imaginado v aungue. no me atrevi
 decirlo, senti que todo estaba perdido. Tenia
miedo. Pero ahi estaba ella, en el asiento de con:
(uctor, sintiendo el mismo miedo queg

hargo, irradiando certidumbreg

a dlouien tan fuerte o defg

a i madre del misnyg

radoa Djeser-Djeg




By 2016 I felt the world was spinning out of control. I wasn't surprised by the
American elections, butI feltjaded. Any chance of mebeingaclean-lined art-
ist (which was whatI thought an artist had to be) was eviscerated by the anger
and frustration I felt. I began to create more political art. But my art became
messy. My brain washumming,and myhands were hesitant. Worst ofall, I felt

disconnected,Ifeltforeigntoeverythingandeverybody. Thenlhadmyseizure.

Para el 2016 sentique elmundo estaba fuera de control. Nome sorprendieron las elecciones estadounidenses, perome sentia has-
tiado. Cualquier posibilidad de ser un artista alineado (que era lo que yo pensaba que un artista debia ser), fue eviscerada por la
iraylafrustracion que sentia. Comencé a crear arte mas politico. Peromiarte se volvia desordenado. Mi cerebro estaba zumbando,
y mis manos vacilaban. Lo peor de todo, fue sentirme desconectado. Me sentia ajeno a todo y todos. Entonces tuve mi convulsion.
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Acostado en un
escaner de res-
onancia mag-
nética, me hice
mas consciente
de mi mortali-
dad. Pensé que
era gracioso
darme cuenta
de esto dentro
de una maquina
gigante, de to-
dos los lugares
posibles. Se des-
encadend algtiin
deseo renovado
de saber quién
soy. La produc-
cion  maniaca
de autorretratos
que siguieron,
me  permitio
abrazar el caos
y dejar atras la
precision.  El
resultado  fue
un enfoque re-
cién adquirido
en concepto
y  significado.
Lying in an

MRI scan-
ner, I became
more aware

of my mortal-

ity. 1 thought
it was funny I

was  realizing
this inside a
giant machine

of all places. It
triggered some
renewed  wish
to know who I
am. The manic
production  of
self-portraits
that  followed,
allowed me to
embrace  the
chaos and to
leave precision
behind. The re-
sult was a new-
ly gained fo-
cus on concept
and meaning.
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Lying in an
MRI
I became more
my
mortality. I
thought it was
funny I
realizing
inside a giant
machine of all

scanner,

aware of

was
this

places. It trig-
gered
renewed

some
wish
to know who I
am. The manic
production  of
selt-portraits
that
allowed me to
the
and to

followed,

embrace
chaos
leave precision
behind. The re-
sult was a new-
ly gained fo-
cus on concept

and  meaning.



I began to read a lot about women
and their representation in art. This
interest in how women are looked at
in history and art was fueled by the
growing discussions that were hap-
pening around the globe. But I sus-
pect some subconscious continuation
of my earlier obsessions is present
here. Either way, it eventually led
me to choose to minor in art history,
where I focused on the male gaze.

Comencé a leer mucho sobre las
mujeres Yy su representacion en el
arte. €l interés en como se ve a las
mujeres en la historia y el arte. fue
alimentado por las crecientes dis-
cusiones que estaban ocurriendo
en todo el mundo. Pero sospecho
que aqui hay una continvacién
subconsciente de mis obsesiones
anteriores. De cualquier mane-
ra. csto me llevé eventualmente
a clegir una especializacion
en historia del arte., donde me
centré en la mirada masculina.
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He said “don’t be such a prude”




)

Y

Self-portrait as a tomb
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Picasso was a Pig
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I hate Popart and Popart hates me




HE TIPS OF MY FINGERS
I TROKE THE BACK OF
s MY HEAD,
T LOOKS INTENTLY,
l HROUGH THE
I WINDOW
LAT
F CICADAS
TRILL.

ICada
Tl

NDER THE RED BLANKET
l ' T12:23
A ALLS ARE
WCHURN-
ING,
THINK,
T STANDS AT THE DOOR HITE HEAT PACKS MY

l Y THIGHS FEEL LUNGS
BROAD




Phallic Compensation
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Supreme in her comand of the southern
armies.
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Conquered Bodies
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Self-Portrait
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dancing empty pop
popping pricy pills
skilling pointless games
gaining nothing




Aquarius



Flytrap




YAOTL



Apis Bull



Self-Portrait



To the Marrow



Fluid Human
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promis -
1Nng our-
selves that

these Tives
are ours
to give



don’t be his friend



What'’s that supossed to mean?
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“life has no intrinsic worth, but is kept in
motion merely by desire and illusion.” -Arthur
Schopenhauer
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Interpretatio Americana




The legacy
man condl-
power ne-
erly alli-
tice.
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French guys are always asking for head
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* ... ES WIDERSPRICHT DEM OFFENTLICHEN
INTERESSE, DASS IN BAD KREUZNACH EINE
STATTE GESCHAFFEN WIRD, IN DER SICH
RASSEFREMDE ELEMENTE VERSAMMELN. WIE-
DERHOLTE KUNDGEBUNGEN UND AUJERUN-
GEN NATIONALBEWUSSTER DEUTSCHER IN
BAD KREUZNACH HABEN GEZEIGT, DASS
JEDE, WENN AUCH NUR VORUBERGEHENDE
ANWESENHEIT VON JUDEN HIER UNER-
WUNSCHT IST. ES WIDERSPRICHT NATION-
ALSOZIALISTISCHER WELTANSCHAUUNG,
FUR JUDEN, DEREN ABZUG NUR IM OFFEN-
TLICHEN UND VOLKSWIRTSCHAFTLICHEN
INTERESSE LIEGT, EINE HERBERGE ZU SCHAF-
FEN, VON DER BESTIMMT ANZUNEHMEN IST,
DASS BEWUSST UND GEWOLLT EIN GESUN-
DES DEUTSCHLAND BEKAMPFT WIRD. HA- I
BEN JUDEN DAS BEDURFNIS SICH ZU VER-
SAMMELN ODER REISEN ZU UNTERNEHMEN, .
SO SOLLEN SIE NACH PALASTINA AUSWAN- ##
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shed cultural form.

“early stages of culture production:
> was subject to slow ehanses influ-

Sy DO ON SRE left ana@ ragns
‘to combat one another.

But it has also helped shape societies sense
of by itasa and

by the struggle
by the meaning making processes that

P!
The leftist approach of returning agency to

Ins classes over (as
S their own
as limltlns that of the

The rightist approach of s
of

nomic production meant slow cultur-
uction.

titural production meant: that symbols
their meaning through agency and
ency.

The result is a belief that i
isolated meaning has agen:
This helps ease our minds
large amounts of meaning
We reintegrate ourselves i
use of a language that has
to retain stable relations b

>
its g
of production.
expressed th =
roduction

into the

the highest

Is have been turned into objects of
roduction.

2quire a constant reconfiguration of
g

and
‘We rely on the same indus:

meaning is independent of|
coding.

‘We have become unable to
meaning, and thus unable

g ina ge of time to
ncy of symbols.
ing symbols meaningless due to our
ty to attribute to them a state of per-
permanence.
lism helps solve this shortage by
g for the recycling of meaning at an
ated speed.
lism distracts the consumer from the
r

Culture is a function of so
form.

Cultural form is commodi
eral societies commodify al
The production of cultural
locity is P: from
production.
New

THHS IS eXpressea
Mass production
Limited life spans and imitability

These conditions are the desired state of all
things under late stage capitalism as they
insure the degree of p|
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Symbols have been turned into objects of
mass production.

They regq: a of
meaning:
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meaningless,
This state requires a willful suspension of
disbelief when it comes to the unintelligible-
ness of meaning
The commodification of meaning leads us to
to new

£ object driven

an
meaning is
coding.
o create new
to formulate new

ina ge of time to
the asen:y of symbols.

due to our
inability ta attribute to them a state of per-
<ceived permanence.
Revivalism helps solve this shortase by

for the

unable to

racity of his accretions about the world and
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